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Every GCA flower show schedule now promises:

Judging will be based on the principles of design--balance, contrast, dominance, proportion, rhythm, and scale; and the elements of design--light, space, line, form, color, texture, pattern and size.  Creativity is important as is distinction and conformance to the class schedule.

And the Yellow Book specifies (pages 108-109):

Comments should consist of two complete thoughts:  the first complimentary and the second tactfully educational.  First awards do not require a second comment; ... [but the first comment should] tell the winner and the public why the design was so successful.

One-word comments are not acceptable.  Every effort should be made to compose comments incorporating insightful references to the principles and elements of design or interpretation/conformance/distinction. 
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Recommended Reading

Yellow Book—The Flower Show and Judging Guide: The Garden Club of America
Ascher, Amalie Adler,  The Complete Flower Arranger

Belcher, Betty, Creative Flower Arranging: Floral Design for Home and Flower Show

Hamel, Esther Veramae, Encyclopedia of Judging and Exhibiting; Floriculture and Flora-Artistry
Johnson, McKinley, and Benz,  Flowers: Creative Design

The following books are out of print but can be found in libraries, on the Internet, sometimes in used bookstores, and through rare book dealers. See the Recommended Reading section of The Fine Art of Flower Arranging.

Arms, John Taylor and Dorothy Noyes Arms, Design in Flower Arrangement

Graves, Maitland, The Art of Color and Design

Reister, Dorothy W., Design for Flower Arrangers

Sutter, Anne Bernat, New Approach to Design Principles: A Comprehensive Analysis of Design Elements and Principles in Floral Design. 

Webb, Iris,  The Complete Guide to Flower and Foliage Arrangement
The Elements of Design

Space:  1.  The frame of reference, the open area in and around a design; the 

                   area specified by the schedule.

2. The space inherent in the plant material and other components.

3. The space created within the design.

See pages 82, 83, 110, 111.

Line:   One-dimensional quality; length being greater than width or depth.  

  A line forces the eye to move along its entire length in order to            encompass all of it, thereby creating a visual path. 

See pages 101, 116, 160, 140. 

Form:  The three-dimensional (sculptural) quality of plant material and  

other components. Both open forms (tulips, for example) and closed   

forms (rosebud, pepper, apple) hold the eye.
See pages 43, 92, 9. 

Color:  Our visual response to reflected light rays.  

Analogous colors:  Closely related colors; one third of the color wheel, including one of the primary colors.

Complementary colors:  Colors opposite on the color wheel.

See pages 81, 44, 118.

Light:  Illumination necessary for vision; the source of all color. Light    

influences all other elements; is effectively manipulated in niches. 

See pages 130, 131, 132, 133, 86, 87, 88, 89.

Pattern:  The outline of the plant material, the pattern within the plant 

material (such as a caladium leaf) and the silhouette (solids and voids) of the finished design. 

See pages 13, 120, 

Texture:   Surface quality—rough/smooth; shiny/dull. Smooth/glossy 

textures attract attention but rough textures may hold attention longer. 

See pages 96, 94, 6, 105.

Size:  The apparent or visual size, affected by light, color, and texture. 

See pages 135, 108, 109.

The Principles of Design 

Scale and Proportion:  Scale refers to the size relationship of the individual 

components to one another. (A large flower may be out of scale in a miniature container.) Proportion refers to the relationship of areas or amounts to the whole.  (The amount of plant material may be too little in proportion to the large container.)



“Too big or too small” will refer to scale.



“Too much or too little” will refer to proportion.

See pages 122, title page, 

Balance:  Visual stability—top to bottom; side to side, back to front. 

See pages 40, 115, 26, 31, 159, 171. 97,

Dominance and Contrast:  Dominance is the greater force of one element 

in the design.  Contrast is just enough difference to create interest but not enough to confuse. 

See pages 97, 121, 120, 170.

Rhythm:  The dominant visual path in a design; in traditional arrangements 

achieved by repetition and gradation.

See pages 27, 91, 99, 113, 

Consider the following arrangements for these and other design qualities:

Page 
29 Contrast

30 Balance


77 Space (I. M. Pei table)

78 Texture

79 Scale

84 Color—contiguous and contrasting

101 Texture, space (Earth Tones)

102 Space

103 Rhythm; space

106 Balance

107 Texture

112    Line, rhythm, balance

117, 119 Texture, space, color

145 Space; form

149 Movement/rhythm (Pollack)

149 Line (Lichtenstein)

150 Space

155 Line, form, space

l62, l63 Rhythm

21 Dominance, color, harmony

59 Contrast

138 Form, pattern

Checklist for Judges/Teachers

The Yellow Book says:

· It is strongly recommended that at least two complete thoughts be addressed to every exhibit, other than the blue ribbon winner.  The first statement must be complimentary; the second, even if it is critical, should be constructive.  
· The blue ribbon winner requires only a complimentary sentence, but that comment should tell –in terms of the elements and principles—what was superior about the design.  Comments such as – “Smashing,”  “You’re the tops!” don’t educate. 
· Judges should not remake an exhibitor’s design; there is no single, absolute way to correct a fault.  The purpose of comments is to educate the exhibitor and the public. If the judges describe a failing in terms of the elements and principles of design, the exhibitor will have specific concepts to guide her in the future.   
Your checklist, for today:

1. Do we have two complete thoughts, preferably in complete sentences—the first complimentary, the second tactfully educational?

2.   Have we avoided remaking the design?

3.   Have we focused on the elements and principles that are particularly successful or in 

      question?  Have we remembered that we are teaching?

4.   Are our comments clear, concise, and understandable to the novice arranger and to    show visitors?  

5.  Would I appreciate receiving these comments on my arrangement?

Additional checks, when you judge a show:

6.  Has my panel’s comment on the blue ribbon winner explained—in terms of the elements and principles—why this exhibit was best?

7. After my panel has agreed on the comments, have we asked the clerk to copy them onto a clean sheet of paper--with entry numbers and awards--so we can read them before they are recorded?

8. Before leaving the show, have I read my panel’s comments on the entry cards to make sure they have been copied correctly and placed on the proper exhibit?

Nancy D'Oench, Zone IV Judging Workshop, November 11, 2006


